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Based on the text provided, here is an assessment of the unity, coherence, and internal structure of the
"Prufrock Unobscured" interpretation, strictly confined to the logic and evidence presented on the page.

I. Unity of the Interpretation

The most striking feature of the provided text is its narrative totalization. It achieves unity by converting a poem
traditionally viewed as a fragmented psychological stream-of-consciousness into a linear, concrete physical
event.

» The "Entelechy" Principle: The text explicitly claims a "complete entelechy"—a realization of potential—defined
as "cause to effect to aftermath." It unifies the poem by imposing a single timeline:

1. Cause: The digestive accident en route (implied by "overwhelmed," "hurried," "soot").

2. Effect: The retreat to the bathroom, the removal of soiled clothes ("missing pants"), and the cleaning ("ragged
claws").

3. Aftermath: Falling asleep on the toilet ("mermaids") and the final flush ("human voices wake us").

« Spatial Unity: The interpretation anchors every stanza to a single location: the "upstairs bathroom." By
positioning the narrator here, the text unifies disparate imagery. The "women talking of Michelangelo" are not a
memory, but a sound heard through the door; the "sea" is not a metaphor for death, but the water of the toilet
bowl and the sensation of sleep.

« Structural Bookends: The text identifies a structural loop that unifies the beginning and end of the poem
through the word "Lingered." By linking "Lingered upon the pools that stand in drains" (Stanza 3) with "lingered
in the chambers of the sea" (Final Stanza), the interpretation argues that the poem begins and ends in the same
physical vessel (the toilet/drain).

Il. Coherence of Evidence

The text builds coherence through a "Grammarian" methodology—insisting on literal definitions over
metaphorical ones. The internal logic is consistent: if one accepts the premise of the "accident,” the subsequent
textual evidence aligns mechanically.

1. The Mechanics of the "Fog"

The text displays high coherence in its re-reading of the "Yellow Fog" stanza. It rejects the atmospheric reading
for a mechanical one.

» Coherent Mapping: The text creates a one-to-one map of the fog's actions to a "flush cycle."
» Soot/Matter \rightarrow Fecal matter.
* Pools in drains \rightarrow The toilet bowl.

» Sudden leap \rightarrow The flush mechanism.



* Curled/Asleep \rightarrow The water settling/plumbing leading to the street.

* This section demonstrates the text's insistence on physical causality—the fog behaves this way not because it
is a cat, but because it describes hydraulic physics.

2. The Wardrobe Logic

The argument regarding Prufrock’s clothing is internally consistent.

* The Premise: The narrator has soiled himself.

» The Evidence: The text cites the list of existing clothes (coat, collar, necktie) and notes the absence of trousers.

» The Corroboration: It points to later lines ("Stretched on the floor," "bottoms of my trousers rolled") to argue the
pants are currently off the body, being washed or dried. This connects the "ragged claws" (cleaning hands) to
the "trousers" (the object being cleaned).

3. Linguistic Decoding

The text asserts that Eliot conceals "improper" actions in "proper" language. It coherently decodes verbs to fit
the scatological theme:

« "Bitten off / Squeezed / Roll" is decoded as the wiping process ("rip/wind/wipe").
* "Spread out" (referring to the evening) is re-contextualized as the pants spread out on the floor.
lll. Internal Structure of the Argument

The "Prufrock Unobscured" text is structured as a forensic argument or a "correction" of the historical record. It
moves from a broad thesis to specific proofs, ending with a methodological defense.

» The Sketch (The Thesis): It begins with a high-level summary of the narrative arc. This sets the parameters for
the reader: ignore previous criticism; focus on the "bathroom" scenario.

* The Interrogative Evidence (The Proofs): The "Supplemental Questions" section functions as a cross-
examination of the poem. By asking specific physical questions ("Where does Eliot mention a toilet?"), the text
forces the poem’s lines to serve as direct answers. This structure reinforces the idea that the poem is a puzzle
with a single correct solution.

» The Metacommentary (The Defense): The "Observations" section defends the interpretation’s validity.
« It frames the reading as a "test of the reader" and a "graduation present."

* It dismisses "high modernist readings" as "uncorrelated mishmash," positing that the simplest reading
(literalism) is the most rigorous.

* It attacks the critics ("badly mangled," "obtuse software"), effectively sealing the argument by suggesting that
any confusion belongs to the critic, not the poem.

Summary

The text presents a hermetic argument. It is entirely self-contained and circular in its logic: the poem is about a
digestive accident because the literal definitions of the words describe a digestive accident. The "internal
structure” is robust because it refuses to engage with the poem on any level other than the physical/spatial. By
detaching "metaphorical layers," the text achieves a rigorous, if singular, coherence, transforming "Prufrock"
from a lament on indecision into a chronicle of a specific physiological crisis.

Would you like me to apply this "literal/grammarian” lens to another specific stanza of the poem to see if the
framework holds up?



